AIICTPAKT

Hamepa oBe cryauje je 1a oOmuiie METONOJIOTH]y M aHAJIU3Upa TEeME JOKTOPCKOT
YMETHUYKOT TIPOjeKTa KOJH YKJbydyje HBe u3N0okOe ciuka: (O-0sojerocmu u Jpyeo osa.
[IpeameT u nuMib TpojekTa je OMO CTBapame JIMKOBHOT OIyca Y KOME Cy alIXeMH]CKU CUMOOJH
PEBHIMpPAHU TaKO Ja H3pa3e CaBPEMEHO >KEHCKO HCKYCTBO KpO3 JIMYHY HHTEPIPETALU]y
apXCTUIICKUX CJIMKAa IEIOBUTOCTH, Kao W HacieheHuX TpaauIMOHAIHUX MpeCcTaBa
MYIIKO/5KEHCKOT NMPUHIIMIIA, Y KOHTEKCTY Ipolieca MHIUBUyalLu]je.

CaBpeMeHa yMETHOCT KOja KOPUCTH alIXEMH]y 32 HHCIHMpALH]y TEKU aKTyeIu3aluju Tema 1
mporieca KOjU YTHUy Ha CIO3Hajy M JYXOBHU pa3BHTaK, y3 HCTOBPEMEHO H3pPaKaBambe
JIPYIITBEHO-TIOIMTUYKUX CTaBOBA. YTPaBO Ha TO] TO3WIUJH pPa3BHjaM COICTBEHH CTaB H
CTpaTerujy yMETHHYKOI pa3Boja, caryiefaBajyhu CIMKapcTBO Kao BaXHO CPEICTBO
CaMOCIIO3Haje, aji M HauuMHa 3a pa3BOj CONCTBEHOI YMETHUYKOI HCKa3a KOJUM AaKTUBHO M
aHTa)KOBAaHO KOMYHHIIMPAM Ca IPYIITBEHUM OKPYKECHEM.

ANXeMH]jCKH TUCKYpC MpoIec Tpanchopmaluje U JOCTH3amba ETOBUTOCTH carjiefiaBa Kpo3
yCaBpILIABAakE U Clajarbe JIBE€ MOJIApU30BaHE CYICTAHIE Tj. AyXa U MaTepuje Koje O3HayaBa y
MYILIKO-KEHCKMM TepMuHMMa. KynMmMuHanuja mpoueca MIYCTpOBaHAa je  Pa3IMuYUTHM
apXEeTUIICKUM CJIMKaMa yjeAHbeha 1Ba MPUHIINIA, YUME j€ YCIIOCTaB/bEH jefaH O] HajpaHUjuX
MoOjIeJIa JeIHAKOCTH JBa I0OJIa Y OKBHUPY je€lHE IyXoBHE mpakce. JlabopaTopujcku mpoliecu
ycaBpIllaBaka MaTepHje MPUKa3aHU Cy CUMOOIMYKUM CIIMKaMa MYIIKHX M XKEHCKHX (Qurypa u
BUXOBUM mparehuM arpuOyruma. MehyTuMm, yHyTap ajJxeMHjCKUX TEKCTOBAa M WIIyCTpaluja
O3HAYUTEJbU KEHCKOT TMPHUHIMIA YECTO MMajy MPOMEHJbUB WM ToapeheH cTaTtyc W yiory y
CaMOM TIPOIIECY Yy OJTHOCY Ha MYIIKH. 300T Tora caM CBOjeé YMETHHYKO MCTpa)XKHBamhe 3aCHOBAJIA
Ha TPETIOCTaBIM Jla C€ y OKBUPY CHMOOJIMKE aJXEeMHjCKe MKOHOrpaduje MOory NeTeKTOBaTH
pasnuuuTa JApYIITBEHA M TICUXOJOHIKA cxBaTama (emuHHTeTa. CIMKapCKUM OMYCOM, Kao H
TEOPETCKOM aHAM30M — 0a3upaHo] Ha AHAIUTHYKO] MCUXOJIOTHjU, KOja CUMOOJIMKY alxeMHje
TyMa4yu Kao MPOJEeKIHjy CIWKa WHAWBHUAYaIlMje — pa3Marpaia caM Ha KOjU HAUYWH Pa3IuduTH
CTaTycHl W caBpeMeHa JeUHHCamka POJHOT, MPBEHCTBEHO KCHCKOT WCHTUTETa, YTUUY U Ha
NIPOMEHY BH3YeJIHE pEeUHTeprpeTanrje, TyMauewma M IICUXOJIOUIKe HWJCHTU(UKaUje ca

APXCTUIICKUM CJIMKaMa IECJIOBUTOCTHU.



ABSTRACT

The intention of this study is to describe the methodology and to analyze the theme of the
doctoral artistic project that includes two exhibitions: A-part-ness and Another Two. The subject
and aim of the project was to create a visual opus where alchemical symbols are revised to
express the contemporary female experience through a personal interpretation of archetype
images of wholeness and inherited traditional ideas of male/female principles in the context of
the process of individuation.

Contemporary art that uses alchemy as inspiration aspires to actualise topics and processes
that influence cognition and spiritual development, by simultaniously expressing social and
political stands. That is the position in which | develope my own view and strategy of artistic
development, perceiving painting as an important means of self-realisation, as well as way to
develope ones own artist statement inorder to achieve an active and engaging communication
with the social sorrounding.

The alchemical discourse sees the process of transformation and reaching unity through the
perfection and conjuction of two polarised substances of spirit and matter that are marked in
male and female terms. The culmination of the process is illustrated by various images of the
union of two principles which established one of the earliest models of equality between the two
sexes within a spiritual practice. The laboratory processes of perfecting matter were presented
by symbolic images of male and female figures and their accompaning attributes. But within the
alchemical texts and illustrations signifiers of the female principle often have a subordinated and
changeable status or role in the procees compared to the male principle. That is why | based my
artistic research on the assumption that within alchemy iconography different social and
pshycological comprehensions of feminity could be detected. Through my painting opus and
theoretical analysis based on analytical psychology — that explicates alchemical symbolism as
projection images of individuation - | investigated how the changing status and definitions of
gender, female in particular, influence the changes in visual reinterpretation, explication and

psychological identification with the archetype images of wholeness.
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